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1 The Manuscript Painting Tradition
Western Indian School of Painting. Pala School of Painting
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2 The Rajasthani Schools of Painting

Themes of Paintings — An Overview. Malwa School of Painting. Mewar School of Painting.
Bundi School of Painting. Kota School of Painting. Bikaner School of Painting. Kishangarh
School of Painting. Jodhpur School of Painting. Jaipur School of Painting. Bhagvata Purana.
Maru Ragini. Raja Aniruddha Singh Hara. Chaugan Players. Krishna Swinging and Radha in Sad
Mood. Bani Thani. Rama meets Members of his Family chitrakut
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3 The Mughal School of Miniature Painting.

Influences on Mughal Painting. Early Mughal Painting. Later Mughal Painting. Process of
Mughal Painting. Colours and Technique of Mughal Painting. Noah’s Ark .Krishna lifts Mount
Govardhan. Falcon on a Bird Rest. Zebra. The Marriage Procession of Dara Shikoh
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4. The Deccani Schools of Painting

Ahmadnagar School of Painting. Bijapur School of Painting. Golconda School of Painting.
Composite Horse. Sultan lbrahim Adil Shah Il Hawking.Ragini Pathamsika of Raga Hindola.
Sultan Abdullah Qutb Shah. Hazrat Nizamuddin Auliya and Amir Khusrau. Chand Bibi playing
Polo. Poet in a Garden.
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The Pahari Schools of Painting

Basohli School.Guler School. Kangra School. Awaiting Krishna and the Hesitant Radha.
Balwant Singh looking at a Paintingwith Nainsukh. Nanda, Yashoda and Krishna.
Rasanamnjari- Basohli, Rama and sita in the forest, Rama gives away this possessions-
Shangari..Ramayan , Krishna Embracing Gopis, Kaliya Mardana, Krishna Playing Holi
with gopis , Abhisharika Nayika.
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6. The Bengal School and Cultural Nationalism

Company Painting. Raja Ravi Varma. The Bengal School. Abanindranath Tagore and E. B.
Havell. Shantiniketan — Early modernism. Pan-Asianism and Modernism. Different Concepts of
Modernism: Western and Indian. Tiller of the Soil. Rasa-Lila. Radhika .City in the Night. Rama
Vanquishing the Pride of the Ocean. Woman with Child. Journey’s End.
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7. The Modern Indian Art

Introduction to Modernism in India. Modern ldeologies and Political Art in India. The
Progressive Artists’ Group of Bombay and the Multifaceted Indian Art. Abstraction — A New
Trend. Tracing the Modern Indian Art. The New Figurative Art and Modern Art from 1980s.
New Media Art: from 1990s. The Lives of Medieval Saints. Mother Teresa. Haldi Grinder Fairy
Tales from Purvapalli. Whirlpool. Children. Devi. Of Walls. Rural South Indian Man-Woman.
Triumph of Labour.Santhal Family. Cries Un-heard. Ganesha Vanshri.
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8. The Living Art Traditions of India

Painting Tradition. Mithila painting. Warli painting. Gond painting. Pithoro painting. Pata
painting. Phads of Rajasthan. Sculplural Traditions- Dhokra casting. Terracotta.
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Part Marking Scheme
I: Nature and Object Study,

(1) Drawing (composition)

(i) Treatment of media/colours

(iii) Overall impression
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Part 11: Painting Composition
(i) Compositional arrangement including emphasis on the subject
(i) Treatment of media (colour) and appropriate colour scheme
(iii) Originality, creativity and overall impression
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(ii) Tt oft 7eH 3w wrafore wepfer iR a%q 3reager s (05)

(iii) 3FHEER ZaRT AR A 71§ et Tafa o e (3 Jare) (03)
(iv) farelt oft ST ol e o 3menRa QY wafaa ot (@) (02)

Part I11: Portfolio Assessment
(i) Record of the entire year's performance from sketch to
finished product
(ii) Five selected nature and object study exercises in any media
(iii) Three selected painting compositions prepared by the candidate



(iv)Two selected works based on any Indian Folk Art (Painting)
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2. Format of the Questions:
Part I: Nature and Object Study

Draw and paint the still-life of a group of objects arranged on.a drawing board before
you, from a fixed point of view (given to you), on a drawing paper of half imperial size in
colours. Your drawing should be proportionate to the size of the paper. The objects
should be painted in realistic manner with proper light and shade and perspective, etc. In
this study the drawing board is not to be included. Note : A group of objects to be
decided by the external and internal examiners jointly as per instructions. The objects for
nature study and object study are to be arranged before the candidates.
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Part 11: Painting Composition:

Make a painting - composition on any of the following five subjects in any medium
(water/pastel, tempera, acrylic) of your choice on a drawing-paper of half imperial size either
horizontally or vertically. Your composition should be original and effective. Weightage will be
given to a well composed drawing, effective use of media, proper emphasis on the subject matter
and utilization of full-space.
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Note: Any five subjects for painting composition are to be decided by the external and internal
examiners jointly as per instructions and are to mentioned here strictly just before the start of the
examination for part 1.
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3. (A) Instructions for the selection of the objects for Nature and Object Study:
1- The examiners (Internal and External) are to select/decide two or three suitable objects in such
a way so that natural and geometrical forms may be covered in the group of objects:

(i) Natural-forms-large size foliage and flowers, fruits, and vegetables, etc.

(ii) Geometrical forms made of wood/plastic/paper/metal/earthen, etc., such as cube,

cone, prism, cylinder and sphere.
2- Objects should be selected generally of large (suitable) size. 3. An object relating to nature,

according to the season and location of the examination centre, must be included in the group of
objects. The natural-objects should be purchased/arranged only on the day of the examination so
that its freshness may be maintained. 4. Two draperies in different colours (one in dark and other
in light tone) are also to be included for background and foreground, keeping in view the colours
and tones of the objects.
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(B) Instructions to decide the subjects for Painting-Composition:



1. The examiners (Internal and External) are to select/decide five subjects suitable
for painting — composition

2. The subjects should be so designed that the candidates may get clear-cut ideas of
the subjects and they can exercise their imagination freely, because it is not
important what you do, but how you do it.

3. The examiners (Internal and External) jointly are free to select/decide the
subjects, but these should be according to the standard of Class XII and
environment of the school/candidates.

Some identified areas of the subjects for painting-composition are given below, in
which some more areas may also be added:

Q) Affairs of family friends and daily life.

(i) Affairs of family professionals.

(ili)  Games and sports activities.

(iv)  Nature

(V) Fantasy

(vi) National, religious, cultural, historical and social events and celebrations.
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Creatively 3 human figure compulsory and composition
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4. General Instructions to the examiners:

1. The Practical Examination of section A and B Should be completed in six hours in a day.
Form the point of view of practically, a gap of 30 minutes should be given between
practical. A and B.

2. The set by objects should be placed on a model Stand measuring 2.5 X 2.5 in the absence
of model stand; it should be placed on a stool/drawing board. Cloth or paper of the proper
color should be applied in the back ground, the object should not be above the vision. The
height of the model stand or stool should not exceed 50Cm.

3. A plain paper with drawing sheet is given to the examinee for practical work.

4. Students should be made to observe art fairs, Picture exhibitions (state level) and once in
a session an exhibition of pictures of students should be organized at the division level.
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